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far-flung archives to assist contemporary Balinese in reclaiming their aural
history” (2011, 11). I recommend this CD as an example of a way to partici-
pate in this worthy project. While the static and hissing heard on the record-
ings can be difficult to listen to (something that Herbst notes may be reduced
by adjusting dials and filters when listening, although at the cost of some loss
of music), the decision to leave it in the digitized recordings was made in or-
der to enhance our ability to hear the musical nuances that would also have
disappeared had the hiss been removed. The hissing reminds us of the fact
that we are listening into a different era in Bali. Thanks to the devotion of
Edward Herbst, the research team, and World Arbiter Records, recordings
that would otherwise be left to sit in inaccessible archives have been made
accessible to all. Hopefully this will inspire others to make their recordings
available to interested scholars and musicians, especially to the people whose
ancestors have been recorded.

Lisa Gold University of California, Berkeley

Notes

' As this review goes to press, the complete five volumes, comprising 111 tracks
of solo vocal music, semar pagulingan, palégongan, gender wayang, angklung, janger,
gambang, arja, gambuh, and topeng, have already been published by STIKOM in Bali
as CD/DVD sets (see www.Balil928.net) and as enhanced CDs by World Arbiter in
New York (see www.arbiterrecords.org/catalog/). All include PDFs of extensive notes
and translations by Edward Herbst and over one hundred archival photographs. Over
four hours of 1930s films by Colin McPhee and Miguel Covarrubias are on YouTube
channel Balil928.net, with more films by Rolf de Maré and Claire Holt included on
the Balinese DV Ds.

? This is an alternative spelling for the renowned dancer, known by many as I Ketut
Mario.

References

Bartok, Béla
1992 Béla Barték Essays. Selected and edited by Benjamin Suchoff. Lincoln: Uni-
versity of Nebraska-Bison Press.
Gold, Lisa
2013  “Time and Place Conflated: Zaman Dulu (a Bygone Era), and an Ecologi-
cal Approach to a Century of Balinese Shadow Play Music.” In Performing
Arts in Postmodern Bali: Changing Interpretations, Founding Traditions, ed.
Kendra Stepputat, Graz Studies in Ethnomusicology, 24:13-77. Graz: Insti-
tute of Ethnomusicology, University of Music and Performing Arts.
Forthcoming “Musical Knowledge, Innovation, and Transmission within the
Eco-system of Balinese Wayang Performance.” In Performing Indone-

Reviews 187

sia, Conference and Festival Proceedings, October 31-November 3, ed.
Sumarsam and Andrew C. McGraw. Washington, DC: Smithsonian Insti-
tution Press. [online publication]
Herbst, Edward
2011  PDF booklet essay included in Bali 1928, Volume I: Gamelan Gong Kebyar
Music from Belaluan, Pangkung, Busungbiu—the Oldest New Music from
Bali. Produced by Allan Evans and Edward Herbst. World Arbiter, 2011,
One CD-ROM (29:43).
2012 “Bali 1928: Repatriation Project.” Unpublished paper presented at the Musi-
cologies Colloquium Series, University of California, Berkeley, April 11.
Toth, Andrew
1980  Recordings of the Traditional Music of Bali and Lombok. Society for
Ethnomusicology Special Series No. 4. Bloomington, IN: Society for
Ethnomusicology.





